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Preface

It is with great pleasure that we welcome this publication on the 
occasion of the exhibition featuring the work of artists from the 
University of Plymouth who participated in the residency 
programme of NiMAC.

The programme invites every year artists, researchers, curators
and other cultural producers from different countries giving them 
the opportunity to spend a set period of time away from their 
country and to devote it to creative thinking, research and study in 
the Cypriot socio-political and cultural environment. The results of 
their research are presented in various forms, such as small exhibi-
tions, lectures and participatory workshops.

The programme also encourages participants to explore their 
practice in another community and to engage creatively in local 
realities through a meaningful and multilevel cultural exchange, 
delving deeply into the local culture and understanding the art 
scene and production of Cyprus.

We believe that the long and extremely creative collaboration with 
the University of Plymouth is a particularly important moment 
for NiMAC’s residency programme. On the one hand, the excellent 
quality of the final end result, presented in the exhibition, and, on 

the other, the very close relationships that have been developed 
between the participants and local artists and cultural producers, 
justify NiMAC’s efforts.

Congratulating Liz Wells and Yiannis Toumazis on their initiative, 
as well as all the participating artists for their work, we express 
our hope that this will be the beginning of a fruitful collaboration 
between the two institutions and we are certain that more creative 
synergies in the future will only be beneficial to the promotion and 
development of modern art in both Nicosia and Plymouth.

Constantinos Yiorkadjis           Demetris Z. Pierides
Mayor of Nicosia           President of the Pierides Foundation



NiMAC is housed in the renovated building of the Old Powerhouse 
of Nicosia, located in the historical centre of the capital of Cyprus, 
and it is the oldest and largest Contemporary Art Centre of the 
island. Its architectural restoration and conversion into an art and 
cultural space was awarded the Europa Nostra Award in 1994 for 
the delicate approach to the transformation of an industrial space 
into a cultural one.

During the twenty-four years of its operation, NiMAC has organised 
and presented more than one hundred exhibitions of modern and 
contemporary art with the participation of well-known artists from 
Cyprus and abroad and in collaboration with museums, art centres 
and cultural institutions of European and other countries.

NiMAC’s vision is the establishment of networks between cultural 
organisations, thus bringing artistic creation and common European
cultural heritage to the fore. Its mission and objectives are to open 
up new channels of communication and cooperation between Cyprus
and other countries, mainly European and especially Mediterranean; 
to establish and encourage partnerships between artists and 
cultural managers in Cyprus and abroad; to introduce to the public 
new trends, tendencies and ideas in the fields of art and culture, 
and to provide ample opportunities to Cypriot artists for fruitful 
collaboration with artists from other countries. NiMAC promotes 
intercultural collaboration, social cohesion and bi-communal 
coexistence in the divided island of Cyprus. NiMAC’s projects are all 
encompassing contemporary art initiatives, which explore the 

NiMAC
The Nicosia Municipal Arts Centre, 
Associated with the Pierides Foundation
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Prepared by Lands and Surveys Department
Kypros, November 2011



The building complex of NiMAC also houses the Demetrios Z. Pierides
History of Art Library that features an extensive collection of books 
and rare art publications, such as the full series of Cahiers d’Art, 
Minotaure and Flash Art.

Through the Pierides Foundation, NiMAC has also initiated two 
major European cultural programmes: Crossings: Movements of 
People, Movement of Cultures – Changes in the Mediterranean 
from Ancient to Modern Times (2004-2007) and Suspended Spaces 
(2009-2011). 

NiMAC is also the organiser of the Nicosia Pop Up Festival, which 
was recently awarded in Wiesbaden the EFFE label by the European 
Festivals Association, as one of the remarkable festivals of Europe. 
The major objective of the festival is to gather in the historical 
centre of Nicosia whatever innovative, inventive and creative exists 
today in the fields of entrepreneurship, entertainment and culture. 
Through the organisation of the festival, NiMAC aims at the revital-
isation and revival of the Old Town of Nicosia by boosting entrepre-
neurship, either through commercial activity or through innovation, 
and the emergence of new talents through creation.

Yiannis Toumazis | Director of NiMAC
www.nimac.org.cy 
www.facebook.com/kentrotehnon
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connective potential of art as negotiator and transgressor of cultural 
and socio-political semiotics.

NiMAC has been and continues to be innovative and pioneering, 
providing, along with its exhibition programme, various multifaceted
pedagogical activities. Apart from educational programmes, designed
to enhance specific exhibitions, the Educational Centre for Children, 
which is housed in a renovated building of the Old Powerhouse 
complex and was inaugurated in 2008, offers children and youngsters
specialised courses and workshops in Contemporary Art, Engraving, 
Cinema and the New Media.

NiMAC’s Theatropolis, a small theatre and theatre Workshop, which 
opened its doors in 2016, is housed in a renovated industrial building 
across the road from the Centre’s main premises. It aims to explore the
relationship between visual and performing arts and seeks to promote 
research, experimentation and innovation in both of these fields.

Alongside the exhibitions, NiMAC regularly organises international
conferences, round table discussions, screenings, lectures and 

presentations with the participation of art professionals from 
Cyprus and abroad. It is closely associated with the International 
Association of Photography and Theory (IAPT) and has organised 
the 3rd and 4th International Symposia of Photography and Theory. 
Moreover, it has established annual programmes, such as Open Call 
and Project Room, which provide artists with the opportunity to 
execute large-scale installations or carry out research in experimental 
projects. 

Since 2012, the Centre has been operating a Residency Programme 
for artists, scholars and cultural managers. As part of this programme
an annual collaboration with the University of Plymouth in the 
United Kingdom has been established. NiMAC’s residency also invites 
artists from the southeastern Mediterranean region. In addition, it 
initiated residency exchanges between Nicosia and Alexandria and 
Nicosia and Tel Aviv. The programme enables participants to spend 
a set period of time (usually one month) away from their country 
and to devote it to creative thinking, research and study in the 
Cypriot socio-political and cultural environment. The results of their 
research are presented in various forms, such as small exhibitions, 
lectures and participatory workshops.
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Cyprus appears in many guises. It is an island. A European island, 
albeit divided, which is closer to the Middle East than to the heart 
of Europe. 

Nicosia is currently the only European capital city divided by a 
wall, the buffer zone, monitored by United Nations troops since 
1964. Whilst simultaneously Oriental and Hellenic, legacies of 
British colonisation are also evident. Place is constituted through 
geography, history, memories and narratives that reflect cultural 
currencies, familial and personal lived experience. For those who 
live there, Cyprus is a land of complex tensions.

Layers of  Visibility
Curators
Liz Wells | Professor in Photographic Culture, University of Plymouth, UK
Yiannis Toumazis | Director, Nicosia Municipal Arts Centre, Cyprus

For many, Cyprus is better known as a holiday destination, whether 
sun, sand and Aphrodite’s rock in the south, or hill-walking in the 
north, a region under development with new hotels, casinos and 
clubs signifying further expanses of pleasure realms. The economy 
is primarily centred on tourism and on agricultural production and 
export. Yet sandy inland areas, marked by small-scale industrial 
enterprise, suggest different stories and trajectories. For outsiders 
there is very much more to be discovered than that which first 
meets the eye.

Between 2013 and 2017, artists associated with the University of 
Plymouth, UK, responded to Cyprus through residencies at Nicosia 
Municipal Arts Centre. The works included in the exhibition and publi-
cation indicate a range of different responses to the island and 
to the complex layers of Cypriot culture, a place where histori-
cally the Hellenic and the Islamic were variously entangled and, 
along with legacies of British colonialism, remain marked now.

October 2018
Nicosia Master Plan, Nicosia Old City
The New Vision for the Core of Nicosia
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An essay film investigating notions of home and (dis)placement 
in the divided island of Cyprus. Political and social histories, the 
legacies of colonialism, occupation, and the Cold War, resonate 
culturally and also biographically for the artists as both had 
childhood links with Cyprus through fathers stationed there with 
the Royal Air Force. NiMAC, in Old Nicosia, is close to the Green 
Line, the demilitarized Buffer Zone still patrolled by the United 
Nations Peacekeeping Force that separates the Turkish-occupied 
northern section of the island from the Greek Cypriot south. Living 
and filming near the Buffer Zone became a quiet reflection on the 
uneasy stasis of the unresolved conflict which tore the island in 
two over forty years ago. In making sense of their collective past, 
the film-makers draw on their formative experiences of both being 
‘RAF children’, uprooted from one country to another – patriarchal 
baggage moved by external forces.

Father-land, 2018, film projection, 20 mins

Cinema 4K 24fps digital video, stereo sound 
(Projection formats: C2K DCP, C2K, 4K UHD and HD digital files and HD Blu-ray disc). 
20mins.

Stuart Moore and Kayla Parker | Father-land

“Sometimes, as a family, we’d be kind of packed up... with our lives put into boxes.
  And you’d get - depending on your rank in the RAF - you’d get a certain number
  of boxes. And so these ones you’d take... whatever you could fit, and then this was
  moved out to another place or another country. And then eventually they’d all arrive,
  and you’d unpack your stuff and unpack yourself. And then you’d be living in these
  places until your father was moved on to another posting.”
    Narration extract from the film Father-land
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Father-land: view through apartment window in the walled city of Nicosia, 
close to the Buffer Zone. Film Still.

“It’s quite a strange feeling, with the Buffer Zone... and
  thinking about my father coming here several times 
  with the RAF, back in the 1970s, and thinking what was
  going on then. And then coming myself, and living next 
  to the Buffer Zone. Something which feels... quite strange
  in a way, quite interesting. But something which you’re 
  not really experiencing - you’re just beside it, so you’re
 ‘without experience’.”

     Narration extract from the film Father-land
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Father-land: view north over the Buffer Zone in Nicosia towards 
the Pentadaktylos mountains. Film Still. Father-land: view north over the Buffer Zone in Nicosia. Film Still.
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John Moore’s passport photoDouglas Parker with his daughter Kayla. Stuart at RAF Seletar swimming pool, Singapore. Kayla on a trip to the beach in a United Nations convoy, Cyprus.
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Father-land: traces of empire - Tempon Street, Old Nicosia, close to the Buffer Zone. Film Still.

“One thing that you’re always reminded of is of the 
  conflict that happened many decades ago, but the remnants
  of it are still here today - they haven’t been removed;
  they’re just here. Although you don’t really notice them
  when you’re walking around, you learn to either ignore
  them or you just don’t notice them.”

     Narration extract from the film Father-land



Father-land: eucalyptus tree in the Buffer Zone, Old Nicosia. Film Still.Father-land: view of disused Nicosia International Airport in the Buffer Zone. Film Still.
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The Privileged Outsider

Is it possible, or even desirable, to return to a point of origin in 
our past? In (re)visiting the sites of memory, we (re)experience the 
dislocation of exile, feeling uprooted from home, family, ourselves 
– baggage that has gone astray in transit, lost luggage that cannot 
be reclaimed.

The residency has provided us with an opportunity to think about 
ideas of marginalisation, exclusion and expropriation; to reflect 
on (re)turning – turning back time, rewinding the clock, travelling 
back to the mythic scene of idyllic oneness, a rounded wholeness 
of self. And also informs our ethical approach. We embark on our 
journey, knowing that we will never reach our destination.

The Algerian-French writer Hélène Cixous writes about departing 
‘so as not to arrive’, positioning scenes of expulsion as ‘the very 
form ... of our relationship to the world.’1 She uses the term arrivante 
de toujours for:

 a position of non appropriation of and nonbelonging 
 in a place. That figure retains the ethical dimension 
  of uprootedness, claims only to visit or pass through 
 the land or home of others, and puts into question 
  the stance of the privileged outsider.2

1 Brigitte Weltman-Aron (2015) ‘Introduction’ in Algerian Imprints: Ethical Space in
  the Work of Assia Djebar and Hélène Cixous. New York and Chichester: Columbia
  University Press, p xiv
2 loc cit



Founded 25 years ago, Land/Water and the Visual Arts operates 
as a forum for the interrogation of nature and culture, aesthetics 
and representation. We support visual artists, writers and curators 
within academia through fostering individual and collaborative 
practices that question, reconsider and renew the nature and use 
of visual language through developing international networks that 
promote creative work. 

Questioning imagery and practices relating to land, landscape and 
place is central to our ethos. As artists, writers, curators we work 
individually, exploring space and place as a point of departure for 
experimenting in new modes of communication through picturing. 
We generate work that addresses a range of issues. These include 
environmental change, sustainability, journey, site and regional 
specificity.

Research group initiatives have included publications, exhibitions, 
peer-reviewed conferences and other events such as our annual 
summer symposium, international artist-in-residence programmes, 
collaborative research initiatives including occasional collaborations 
with the UK Land2 research network on various initiatives, and 
regular visiting artists’ talks and research seminars. 

The Plymouth-Nicosia link developed by chance, as professional 
partnerships often do. Within the context of research in Land/Water 
and the Visual Arts (University of Plymouth), it became possible to 
negotiate funding for colleagues to spend a month in Nicosia.  It was 
determined that the initiative should be based on project proposals 
that in some respect engage with Cyprus, but were also of value 
individually in relating to colleagues’ specific research interests. 

We are committed to further developing the Plymouth-Nicosia 
partnership in future years.

Heidi Morstang | Convener, Land/Water and the Visual Arts
www.plymouth.ac.uk/research/landwater

Land/Water and the Visual Arts
The Arts Institute
University of Plymouth

1 In 2010, Liz Wells was invited to speak at a photography conference in Cyprus. 
  Yiannis Toumazis, as Director of Nicosia Municipal Arts Centre (NiMAC) had been 
  commissioned to curate the Cyprus Pavilion, Venice Biennale, 2011, and invited her 
  to contribute an exhibition catalogue essay. In 2012, Liz stayed briefly in the newly
  completed artist residency flat in the courtyard above the café-restaurant at NiMAC,
  a visit that generated the artist-residency collaboration.

2 Residencies have been jointly funded by NiMAC and the School of Art, Design and
  Architecture (formerly School of Art and Media), University of Plymouth, UK.

Dr Carole Baker is a practice based researcher exploring posthumanist 
and phenomenological debates around the non-human animal 
through a Critical Realist photographic practice. Her current work 
Sensing the Familiar juxtaposes the social realities of Cyprus dog 
rescue with philosophical reflections on the nature of alterity, 
being, power and knowledge.

Christopher Cook is a painter who employs broadly surrealist 
processes and a specific monochrome medium to interrogate a 
range of themes, including genetic modification, sacred and profane 
architecture, and migration/protectionism. His work questions the 
relationship between painting and photographic reproduction, and 
between surrealist approaches and Eastern philosophies. 

Stuart Moore is a film-maker and sound artist based in Plymouth. 
Stuart’s work screens internationally and he has won awards from 
London Short Film Festival and two South West Media Innovation 
Awards. He is currently a 3D3 AHRC-funded doctoral researcher at 
Digital Cultures Research Centre, UWE, whose PhD inquiry focuses 
on personal archives, film and memory.

Liz Nicol’s projects are about sites of conflict from memorials of 
the Great War to the environs of the Venetian Lagoon. Investigating 
place through the processes of photography with high and low tech 
cameras and camera-less image making, depictions of place are 
brought together in her preferred exhibition format.

Dr Kayla Parker is an artist film-maker who creates innovative 
works for cinema, gallery, public and online spaces using film-based 
and digital technologies. Her research interests centre around 
subjectivity and place, embodiment and technological mediation, 
from feminist perspectives, with a particular interest in the interre-
lationship between still and moving image, and new materialism. 

Dr Simon Standing explores our relationship to sacred and secular 
architectural environments through photographic research. Current 
projects focus on urban development on Cyprus undertaken within 
the recent artist residency. Further research explores his relationship 
with Gothic cathedrals that have been a very particular element of 
his personal and photographic identity over the last 30 years.

Dr Yiannis Toumazis, writer, curator, Director of NiMAC and the 
Pierides Foundation, and Chair of the Cyprus Theatre Organisation, 
is also an assistant professor at Frederick University, Nicosia. In 
2011 he acted as curator for the Cypriot Pavillion, Venice Biennale.

Professor Liz Wells writes and lectures on photographic histories 
and practices, and curates exhibitions on land and environment. 
She co-edits photographies journal and is series editor for Photography, 
Place, Environment, Bloomsbury Academic Press (forthcoming). She 
is an elected member of the Board of Directors, Society for 
Photographic Education, and in 2017 was awarded an Honorary 
Doctorate by University of Gothenberg.

Biographies
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The curators are grateful to the following people for their support for the NiMAC/Plymouth 
artist residency scheme: Chris Bennewith, Rachel Christofides and Alan Schechner 
at University of Plymouth; Marika Ioannou, Constantinos Philiotis, Stavros Lazarides and the 
technical team at NiMAC; Nicos Philippou, University of Nicosia.
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